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THE COVER 

This edition's cover has a three-way purpose: To 
mark the Twentieth Anniversary of the Summer of 
Love, to commemorate the artwork and style of 
Wes Wilson, and to hopefully blow your mind 
(not necessarily in that order)...while opening 
your eyes to the possibilities that involvement in 
positive areas can espouse, like looking to the 


Now you can receive six issues by 
mail of DUPREE'S DIAMOND NEWS 
for $10. Our expanded issues incluce 
more news, more in-depth song/ 
concert analysis, and more reviews, 
than our free issues. As a subscriber, 
you also get one free tape trade ad or 
related want ad. (Please keep your ad 
to 25 words! All ads must accompany & 
subscription. No ad-credit can be , 
given.) Keep up оп the latest band | 
and tour news, and more. 


Send your printed ad with your check 


or money order made payable to: 
Dupree's Diamond News and mail to 
us at: Р.О. Box 762, Short Hills, NJ 
07078. 
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The main thrust of Issue 
#3 will deal with the 
expansion of the conscious 
state of the mind through 
natural and holistic means. 
Also included will be 
reviews of the California 
shows and the new video. 
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It's hard to believe, but just one year ago, I was on the verge of quietly and completely ducking out ofthe 
Dead scene altogether..Only way to pleased me; just sit down or leave and walk away."....Jerry's drug 
problems were unbearable, putting out an issue of Terrapin Flyer was like squeezing blood from a stone, and 
I'd heard every tape I own a thousand times over. 


WHO EVER SAID PRAYERS AREN'T ANSWERED? 
By John Dwork 


Now, as many of our long-time readers know, we here at DDN adhere to the philosophy that the Grateful 
Dead "experience" should be a vehicle for growth and new positive learning opportunities. Yet, forme it had 
become a fountain that had run dry. On every level it was time for something new. Knowing all too well 
that what I was really asking for was some positive energy to again shine down upon what was/is a 
fundamentally honest, good scene. I put it out to the universe that I was ready for a change. It sounds а bit 
funky, but what indeed was there left to do? 


Looking back on the past year's events (both those regarding the band, and "our" immediate social, 
spiritual/political history), І can only say that my prayers have been answered inevery area mentioned. 


Jerry's prophetic near-death experience came as no surprise and has had an unquestionably positive effect on 
the individual and collective health of the band. The involuntary tour hiatus which followed has also had far- 
reaching positive implications. The scene in general was getting a bit burnt out, and we Dead Heads needed a 
break, a chance to take a giant step back and gain new insights into our involvement with "the experience." 


By late last summer, Terrapin Flyer, the newsletter which I had volunteered to help upgrade and act as ап 
adjunct to Dead Beat magazine, had become a self-defeating, unrewarding rag. Two completely different 
men at the helm of a storm-rocked ship, trying to steer it in totally opposite directions. My attempts to steer а 
straight course, based on my philosophy of the Dead experience as a learning vehicle were proving fruitless. 
"Seasons fade and roses die." 


Enter Lee J. Randell and Sally Ansorge. With the influx of fresh, new energy, my visions of a responsible, 
entertaining and informative publication became viable again. It was out of the realization that the Terrapin 
Flyer concept was self-limiting (and that there were other peoples skeletons in "that" closet) that Dupree's 
Diamond News was bom. What a truly heartwarming feeling it is to once again look forward to weekly 
publication meetings. With the much-needed help of visionary artist Brian Cullen, our artistic needs are 
finally being met as well. 


On the immediate personal level, as many of you know, an immense change was also taking place. Shortly 
after Jerry's life crisis, I was involved in a spectacular head-on car crash. I had what is recognized as a 
"classic near-death experience” in which I "left my body." The fact hat this was synchronistically tied up with 
classic mystical Tibetan Buddhist symbology (which I had been studying), led me, as soon as I was well 
enough to travel, to an equally intense vision-quest throughout the continent of Asia. 


While there I had the priceless priviledge of experienicng Himalayan mountain-top sunrises, blood-red 
sunsets on exotic tropical beaches, full-moon nights in the desert, and spectacular ascents to the remote ruins 
of ancient temples, enhanced by a choice selection of my favorite jams as an audio accompanyment. While 
taking a much needed break from the majority of my music collection, 1 was able to experience some of my 
all-time favorite selections in settings which were condusive to great spiritual growth. 


Upon my recent return, it was, without question, an utter joy to be presented with both the rebom DDN and 
over 250 hours of crisp soundboards ofclassic Dead concerts (see article in this issue)!!! 


My own self-imposed hiatus from the scene has brought me around full-circle, and the continued support 
which you (our readers) have given us is true inspiration to continue marching on. When all is said and 
done, I can honestly say that I'm nothing short d tickled pink. I love you all and am very excited to be back! 
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Thanks for being Шеге..... 


THE EAST COAST REVIEW 
The Grateful Dead's Resurrection Tour 


For any given winter, the appetite of East Coast Dead 
Heads become ravenous to hear live music -- any good live 
music, as few acts will come anywhere near the Northeast 
during snow months. Nineteen Eighty Seven was 
especially harsh as the Northeast simultaneously weathered 
the longest and most severe winter as well as the longest 
uninterupted period without a Dead show since 1975. 


Now, without boring you all with the ticket horror stories - 
- and there were plenty — let it suffice to say that tickets 
were difficult to procure (with twice as many orders as in 
'86) and Ticketron tickets nearly impossible. But East 
Coast 'heads will beg, borrow or steal (well at least beg 
and borrow) for every ticket so that somehow, anyhow, 
they almost always get in. 


In fact, in Hampton, Virginia, on the 22 of March there 
were plenty of tickets -- about 5000 counterfeits — leading 
to long delays and longer faces for the opening three-night 
run of Spring Tour '87. 


Inside, after a delay of about 90 minutes, a slimmer 
Garcia, an older Bob Weir, and a seemingly younger 
crowd picked up where the tour had left off at RFK in 
Washington nearly 9 months before. 


Borrowing a page from midnight sets of New Years' past, 
night 1 was highlighted by a Sugar Magnolia opening to 
the second set faded into the invigorating and welcome 
chords of Scarlet Begonias. This set was a little short, but 
strong enough, and ended with a roaring version of 
Sunshine Daydream. Nice effort. 


After a well-played, though standard, second night (great 
Box of Rain into Throwing Stones) the Dead strung 
together a very spacy second set for night 3. Songs 
included their new and already classic Black Muddy River, 
an all-too-rare Dear Mr. Fantasy and big show favorites 
Playin' in the Band and Terrapin Station. It was clear after 
the first 3 nights that the band was sharp and interested, 
and playing as if these shows might be their last. 
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Traditionally, the Hartford Civic Center has been the scene 
of frequent and ugly confrontations with ushers, security 
guards and local police. This, I am please to say, was not 
the case when the Dead arrived for the first 2-night run on 
а cloudy Thursday, March 26. Although Hampton had 
opened the East Coast Tour, this was the band's return to 
the nation's population center in the Northeast into the 
legions of New Yorkers, Bostonians, and other assorted 
velots, most of whom would be getting their first look at 
the Dead's Resurection Tour. 


So when Weir and Garcia sauntered on stage, they were 
met with hearty cheers of sheer emotion by 'heads who 
had waited long enough. And as is sometimes the case, 
the band responded to the greetings with a punchy set 
beginning with Midnight Hour followed by the 
unfortunately appropriate Cold Rain and Snow. The first 
set finished with a great run of: When Push Comes to 
Shove>Desolation Row>a long involved Bird Song>and 
Promised Land. This set was far removed from some of 
the 6-song specials of past tours...a most welcome set -- 
almost worth the wait...almost. 


Not counting the hotel rooms, the real highlight of 
Hartford and perhaps the whole tour occured during the 
second set of Friday night's show. Opening with an 
almost unbelievably powerful and emotional Touch of 
Grey, the Dead tumed the Civic Center inside out with a 
70 minute masterpiece which included a bouncy 
Cumberland Blues (no Sunshine Daydream -- in spite of a 
fabulous SSDD banner facing the stage) and finished 
triumphantly with the return of Uncle John's Band and a 
show stopping (literally) Morning Dew. In keeping with 
the theme of hearty tradition, Chuck Berry's Johnny B. 
Goode closed the evening with authority. 
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Now, over ће years on tour, ће Dead Heads have crossed 
paths with some interesting collections of people: 
Alaskans; Egyptions; a Nurses' convention in Augusta; 

and hard-core gamblers in Reno and Vegas, to name only 
afew. But on Sunday, March 29, the 'heads were greeted 
with a Spectrum full of Philadelphians who paid to watch 
professional wrestling on big TV sets. Indeed, 
‘Wrestlemania 3 complete with The Hulk, Cathy Lee 
Crosby, and steel cages on big screens in the afternoon 
drew as big a crowd as the Dead. Because of this, the 
show did not begin until 9PM. Actually, this turned out to . 
be a good thing cause it gave the Dead Heads and the 
wrestling fans extra time to mingle, get to know one 
another, and discuss topics ranging from Friday's Bird 
Song in Hartford to the Hillbillies and their controversial 
teeter-totter back whip. Maybe next time we can carry it 
one step further and have half of the 'heads go to the 
wrestling and vice versa. Finatical intergration -- "Bury 
him with the base, Phil"... 


But I digress. Anyway, Sunday night was more than 
worth the delay as the Dead cranked out a beautiful second 
set which began with a mellow Mississippi Half Step and 
Playin' in the Band. It ended with a magnificent run: 
Wheel»Goin' Down The Road>Playin' Reprise>Black 
Muddy River>and Sugar Magnolia with a Mighty Quinn 
encore. Perhaps the finest song list of the spring tour with 
the supurb placement of Black Muddy River in the 'Black 
Stella rap’ at the end of the show. Let's hope they 
remember that one. 


The next two nights in Philly were solid, if not spectacular, 
with the band retuming to more familiar song line-ups. 


Shakedown Street and Franklin's Tower did make 
welcome appearances in the first sets of nights 2 and 3 
respectively. 


Most tours have their high points and their low points, and 
in retrospect, the Spring '87 run probably peaked during 
the last Hartford and first Philly shows. After that, there 
were certainly strong nights, but sickness and fatigue 
intervened to bring the energy down just a notch over the 
tours' final 10 days. 


The night off between Philly and Wooster featured a party 
at Boston's tiny Blue Diner attended by band members and 
the then-World Champion Boston Celtics. The only things 
Ican figure that these two institutions have in common are 
fame, Bill Walton, and an aversion to Los Angeles. 
Apparently though, this is enough to forge a bond of some 
sort, yet Га still like to know what Robert Parish and 
Brent had to say to one another! 


The 3 nights that followed in Worcester's Centrum 
featured very strong shows on Thursday and Saturday 
nights, and one which drew mixed reviews on Friday. 
After another good and long first set on night 1, second set 
highlights included a crazy mixed up Scarlet>Fire combo, 
a powerful Eyes of the World (refreshingly severed from 
Estimated Prophet), a punchy Wheel, and a Black Muddy 
encore. 


By the third night, pouring rain had sent us inside to area 
joints like the Firehouse Cafe where wet and genuinely 
ugly throngs displayed a remarkable amount of enthusiasm 
and energy — truly the beginning of an only-on-the-East- 


Coast Grateful Dead Saturday night. 


Inside, that energy surged throughout a powerful second 
set medly of Playin» Comes a Time>and Hand Jive (!). 
And all 12,000 fans went dancing again into the rain after 
Playin>Moming Dew and One More Saturday Night 
finished the show and the 3 night run. 


Just as Worcester found the band comfortable in the 
Centrum as in any East Coast arena, it seemed to reaffirm 
that Greater Boston is a very strong area for this band and 
for it's fans. May it long remain so. 


The final East Coast stop was the wretched Brendan Byme 
Arena at the Meadowlands in New Jersey. By this time in 
the tour, vertually all band members (except Jerry!) had 
fallen prey to "touritis," yet the Dead slogged valiently 
through a Monday - Tuesday engagement. Night 1 was 
actually quite well-played with combos of Dancin’ In The 
Streets>Franklin's Tower and Stranger>Cumberland 
opening the first and second sets respectively. 


The second night was beamed by a local radio station -- (as 
were one each in Philly, Worcester and Chicago) in this 
case WNEW, and featured versions of Box of Rain, 
Bertha, Morning Dew, and Throwing Stones in a pop 
second set well-suited to be broadcast into the nation's top 
market. 


Despite some good nights there in the past few years, 
Brendan Byme Arena is still the perfect venue for a radio 
Show -- sort of an indoor football stadium. I say it's better 
to stay at home and miss the Byrne experience. 
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In sum, the best part of Spring Tour '87 did not occur in 
one place or another. The best part was that it happened at 
all. Nineteeen Eighty Seven finds us all a little older, 
maybe wiser, a bit more careful, and carrying with us а 
new and healthy appreciation of the band and of the scene 
which we had come to take for granted. 


What was different, you ask? Well, there were a few new 
songs, a few new faces, and a format which (despite Phil 
Lesh's pronouncements to the contrary) has remained 
exactly the same. But the 8 months which had passed 
since Garcia's medical emergency gave us a surprisingly 
refreshing break which in the end seemed to propell the 
band, the music and the scene itself to take on a new 
urgency — a new importance. During the time off, we all 
had the opportunity to examine the place that this crazy 
experience holds inside each of us. And from this new 
perspective, we were inspired to go forward, or perhaps to 
Step back a bit. 


Maybe now the East Coast crowd has mellowed a bit, and 
maybe now we do "stop to decide" -- if only sometimes. 
But this tour reminded us that the Grateful Dead experience 
is one of the few remaining vestiges of free form 
expression and, most importantly, that it continues to be as 
much fun as just about anything else we do. 


So bring on Bob Dylan, and we'll see you next set. 


-- Charlie Schueler 


See Page 13 for East 
Coast set lists 


DHARMAWARE 


„Books, Buddhas, Crystals, 
Drums, Clothing & more/ 
54C Tinker Street/Woodstock, NY 12498 


(914) 079-5417 
Send for mall order catalog 


| 


| 
| 


NER 


by Sally Ansorge 


Tm almost 30 years old, and my parents keep asking me 
when I'm going to grow up, or at least grow out of the 
Grateful Dead. To them, the idea of travelling to see a 
band play “loud music," much less see them 3 nights in a 
Tow, is incomprehendable. Have you ever tried to explain 
to your parents what it's all about? 


At first, it was the neatest thing of the age to go to a 
Grateful Dead concert. It was 1973, and I was just 15. It 
wasn't only the concert that was exciting. I was going 
with my big brother, he's 4 years older than me, and his 
friends. I thought the world of him (and still do, but 
differently), and to be included with all the guys was a real 
kick. 


From the moment I got permission to go, I was flying high 
onacloud. When the night finally arrived, I was souring, 
filled with anticipation, not knowing what to expect. The 
car ride to Nassau Coliseum began my new experience. 
We divided into groups, poured into cars, popped in 
"vintage" tapes and off we went. Everyone was happy. 
Everyone was up. Everyone was on. We weren't even at 
the concert yet. 


We rendezvoused in the parking lot and went in. Ticket 
check. Body search. So many strange looking people, 
long hair, colored clothing, wierd outfits. Girls and guys 
entwined at every tum. Boy, would my parents be 
exasperated to see this! And for me, I wondered how so 
much positive energy from these thousands of people 
could be confined to just this place. I was yet to discover 
that it wasn't confined then, and isn't now. This was 
nothing I'd ever experienced before. I felt it in the pit of 
my stomach. It was warm. It was exhiliarating. And the 
music had yet to begin. 


The band came out to cheers and exhultations from the 
audience. They played and played, took a break, and 
played, and played, and played some more. The sound 
was great. The show was great. The experience was 
great. The people were great. To this day, I remember 
that "great" was the key word of the night for me. I had 
just embarked on another journey that would change my 
life. 


There was a seed planted that day, and I didn't even realize 
it. I felt then that the music was really special and 
emotion-evoking, but there was more here than just the 
music, or personalities, or crowd's. Perhaps it was the 
epitome of Love, Peace, and Happiness. 


Туе grown up a lot since then, and so has that seed. I've 
seen close to 100 shows, though the exact number eludes 
me. I dropped out of it all for a couple of years, and have 
been back now since '85. I've seen some incredible 
shows, and shared some very special experiences over the 
years. You know, even after all these years, when I hear 
the Dead are coming back to town, or I'm going to be 
where they are, I feel that glow of warmth in my stomach. 
Iknow it's starting all over again. Another experience to 
add to my collection. I wonder what I'll bring to this one? 
For a happening such as this depends highly upon what 
everyone brings of themselves as well as which way the 
band decides to go. 


Many things have changed over the years, aside from just 
me. My friends, the band and I have all gotten older, 
though the audience has gotten younger. The venues are 
bigger and so is the crowd. The sound system has been 
condensed, the sound has gotten crisper, and the shows 
have gotten shorter. Many of the "hippie-freaks" from 
years ago arrive at shows in jackets and suits, ties in their 
pockets, briefcases in their cars, having just come from 
work. These misfits of yesterday are the forerunners of 
today -- doctors, lawyers, bankers, stockbrokers, etc. 
They mingle perfectly with the new "hippie-freaks" with 
long hair and colored clothing...and some things never 
change. у 


The experience of a Grateful Dead concert has grown and 
become many different things from what it was in the 
beginning. For one thing, it has become an entity of its 
own, having touched more people than anyone ever 
thought it would. We've lost many good friends along the 
way and gained many special memories. 


Most recently, we were reminded of our mortality through 
Jerry. This really hit home and hit hard. Everyone started 
realizing how much they'd taken the Dead for granted. 
Now people were forced to create environments in their 
daily lives to nurture the further expansion of the Dead 
experience without directly incorporating the band. I think 
Iwas lucky. I found it right in my own back yard, so to 
speak, like Dorothy in the Wizard of Oz. Wow! Another 
place to share that warm glow and high energy. 


Well, The Boys are back, and Jerry is slowly proving that 
his near-death experience has had a revitalizing effect. I 
know I don't just speak for myself when I say how 
wonderful it is to have them back. Sometimes you don't 
know what you have till it's gone. We've been lucky, 
we've gotten a second chance. 
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SEEK AND YE SHALL FIND 
by John Dwork 


Okay all you hardcore tapers, your wildest dreams may 
just have come true! A while back (or so the "officially" 
released story goes), Betty Cantor, the ex-studio sound 
engineer for you-know-who, somehow became 
exceedingly tardy on payments that were due on a storage 
locker which she had been renting for several years. After 
repeated due warnings by the storatge company, they 
legally impounded and put up for auction the contents of 
that locker. As only fate would have it two very smart 
(and appropriately un-named) gents pooled their 
greenbacks and legally bought the entire contents of that 
locker. Oh boy! 


Among the many items which were in that now famous 
treasure chest were an amazing array of master 7 and 10 
inch reels of, you guessed it, primo live Grateful Dead 
concert sound boards; 250 hours worth. When it rains, it 
pours, indeed! 


Not long ago, these two audiophiles held a massive taping 


session at which they invited ten well-seasoned, 
responsible tapers to downlink from a Beta-hifi source 
deck. It was their intent from the beginning to get these 


long-awaited tapes out to the masses. We are very pleased 


to announce that these tapes are beginning to appear in 


widespread circulation, and that there is no evidence ofthis 


new music being illegally bootlegged (sold). 


It should become immediately obvious from the partial list 
of these new tapes (to follow) that this represents the 
largest and so far, most important release of "classic" 
Grateful Dead music at any one given time. New, 


This stash of tapes is undoubtedly the largest ever released 
at one time but it doesn't end there. Another fifty-or-so 
hours of pre-'74 soundboards are beginning to find their 
way into widespread circulation. Included in this second 
new batch are Wake of the Flood out-takes, at least two 
'66 shows, and a bizarre country tune called/'m a Lovin’ 
Man featuring Pig Pen and Bobby on vocals, Jerry on 
pedal steel and a hot but unidentified fiddle player and 
much more. 


What's nicest about this find is that it releases us (at least 
for the meantime) from relying directly on the band for old 
tapes. As long as we don't abuse them (i.e., sell them), 
we should be able, as a whole, to have fairly easy access 
tothem. And, for those of us who find tremendous 
inspiration in this older music, it's a dream come 
true....Now, who says you can't get what you want? 
Enjoy!! 


pristeen sound board copies of such all-time classics as thc 
visionary "72 Veneta, Oregon, show and the stellar second 
set from Cornell 1977 are unquestionably important "gifts" 
which will surely have far-reaching, spiritual and social 
implications in the Dead Head community. High-quality 
(i.e., finally "listenable") copies of such dated tunes as 

I'm a Hog For You Baby апа Oh Boy from Manhattan 
Center give a new and clearer idea of what it was all about 
way back when. And, the promise of twelve Europe 72 
shows, a tour which we are all lacking high quality sound 
boards of, is most promising. 


It should be mentioned that there are several minor but 
nevertheless disappointing audio imperfections which have Q 

surfaced so far. The St. Stephen from Portchester '71 has 

a noticable glitch in it, and the Dark Star from Veneta '72 is = = 

cut (damn, damn, damn!) but overall, the level of quality is ЗЕ IO SASE Te : 
extremely high. Until you hear things of this quality it is З 
really quite impossible to appreciate the subtle nuances, ће BGI | \9\6 Ave, УВ Ну417. RS 
sometimes delightful interplay between band members. : NEA Y 


6 


Date Location 


2/18/71 Capital Theatre, Portchester, NY 

2/19/71 Capital Theatre, Portchester, NY 

2/21/71 Capital Theatre, Portchester, NY 

2/23/71 Capital Theatre, Portchester, NY #1 

2/24/71 Capital Theatre, Portchester, NY 

4/5/71 Manhattan Center, NY 

4/6/71. Manhattan Center, NY 

4/1/71 Music hall, Boston, MA 

4/8/71 Music hall, Boston, MA 

12/14/71 Hill Auditorium, Ann Arbor, MI 

12/15/71 Hill Auditorium, Ann Arbor, MI #1 

4/11/72 City Hall, Newcastle, England 

4/14/12 Tivoli Gardens, Copenhagen, Denmark 
4/6/72 University of Aarhus, Denmark 

4/17/72. Tivoli Gardens, Copenhagen, Denmark 
4/21/72 Beat Club, Bremen, W. Germany 

4/24/72. Reinhalle, Dusseldorf, W. Germany 

4/26/72. Gahrhundert Halle, Frankfurt, W. Germany 
4/29/72. Musikhalle, Hamburg, W. Germany 

5/4/12 Olympia Theatre, Paris, France #1 

5/71/12. Backershaw, Manchester, England 3&4 
5/11/72. Civic Hall, Rotterdam, Holland #2 

5/26/72. Lyceum, London, England #2 

821/72 Berkeley Community Theatre, California #1 
8/22/72. Berkeley Community Theatre, California #2 
8/25/72. Berkeley Community Theatre, California #1 
8/27/72. Memorial Colliseum, Veneta, Oregon 
3/16/73 Nassau Colliseum, New York 

3/21/73 Utica Municipal Auditorium, New York 
3/22/13 Utica Municipal Auditorium, New York 
3/24/13 Philadelphia Spectrum, PA 

5/26/13 Kaiser Stadium, SF, California 7" Reels 
6/22/13 Nat'l Exposition Coliseum, Vancouver, BC 7" Reels 
6/10/76 Music Hall, Boston, MA 7" Reels 
6/11/76 Music Hall, Boston, MA. 7" Reels 
6/14/76 Beacon Theatre, NYC 7" Reels 
6/15/16 Beacon Theatre, NYC 7" Reels 

6/2/16 The Auditorium, Chicago, IL 7" Reels 

7776 Orpheum Theatre, SF, California #1 Cassette Copies 
2/26/77 Swing Auditorium, San Bernadino, CA 7" Reels 
3/18/77 Winterland, SF, California #1 Cassette Copies 
422/17 Civic Center, Springfield, MA #1 Cassette Copies 
5/5/17 Coliseum, New Haven, CT 7" Reels 

snm Boston Garden, Boston, MA 7" Reels 

5/8/17 Cornell U., Ithaca, МҮ 7" Reels 

59/17 Memorial Auditorium, Buffalo, NY 7" Reels 
5/19/77 Fox Theatre, Atlanta, GA Cassette Copies 
6r Winterland, SF, California Cassette Copies 
6/8/17 Winterland, SF, Califomia Cassette Copies 
6/9/77 Winterland, SF, California Cassette Copies 
9/28/77 Paramount Theatre, Portland, ОК. 7" Reels 
9/29/77 Paramount Theatre, Portland, OR 7" Reels 
10/1/77 Paramount Theatre, Portland, OR 7" Reels 
10/2/71 Paramount Theatre, Portland, OR 7" Reels 
12/30/77 Winterland, SF, California #1 Cassette Copies 


10" Reels 

10" Reels 
Cassette Copies 
Cassette Copies 
Cassette Copies 
Cassette Copies 
Cassette Copies 
Cassette Copies 
Cassette Copies 
Cassette Copies 
10" Reels 

10" Reels & Cassettes 
Cassette Copies 
Cassette Copies 
10" Reels 

10" Reels 

10" Reels 

10" Reels 

10" Reels 
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Flashback! 
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"We Grin, Knowing That We Know" 
by Brian Cullen 


Merriweather Post Pavillion Columbia,Maryland 
June 20, 1983 


As the hot summer sun rose over the eastern skies that overlook Sheepshead Bay in Brooklyn, 
Dr. Albert W. Muirene and Eye packed up the car again, unloaded after a short stopover from the 
Saratoga show, and hit the road for the Merriweather Post Pavillion shows in Columbia, Maryland. 
An unscheduled stop at Ticketron produces two fifth row seats in front of Phil for the first night. 
The ticket agent, a woman of profound beauty which age was most kind to, freaked out with the oc- 
curance of tickets so close..so late; since only lawn seats were available the day before. 


Arriving in Columbia minutes before showtime only “New York Tactics” of crosstown shuffling 
got us passed the gate and to our seats. Upon firing up a bone and munching a "silver dollar size" 
cap, the Dead took the stage. 


“Тһе bus came by апа | got оп, 
That's when it all began...” 


Into the second set The Boys were hot! It's happenning...The Total Energy is flowing...The 
crowd is in tune with the band as Jerry begins the slow melodic beginning of "Wharf Rat" and the 
crowd settles to listen to the tale of grave misfortune and unquestionable loyalty. The jam 
реакв...Тһе bridge is approaching...LIGHTNING STRIKES...Power, Off-On for a second...The sky 
turns from night to day... The electricity is felt in the moist air... The Dead seem amused... 

“PIL get up and fly away...” echos through the ampitheatre as Bobby thrusts his fists into the sky 
and together with Jerry and the crowd screams.. 


"FLY AWAY..." 


We all go wild..We all peak...We're all one...Garcia aknowledges the fury of the moment and 
raises his guitar to the thunderous heavens as Phil rivals the thunder which accompanies the pour- 
ing rain, Bill and Micky keep time with the rain while Bob and Brent join the sea of hands. The 
perfect combination of Art and Nature. 

"|f the Thunder Don't Get You 
The Lightning Will........” 


On this night The Grateful Dead jammed with The Heavens...Again. For There Is No Beauty 
Greater Than The Truth Of Nature And Her Ways and... 


THERE IS NOTHING LIKE A GRATEFUL DEAD CONCERT. 
We Grin; Knowing That We Know..... 


And Smile, 
Cause It’s Just Another Show...... 
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Wes Wilson in 1987 
By Brian Cullen 


Wes Wilson was the earliest dominant figure in the mid- 
'60's psychedelic poster explosion. His distinctive style 
was synonymous with San Francisco's cultural 
blossoming, and in many ways it could be said that Wes 
was the founding father of the school. 


Stylistically, the development of Wes Wilson's work from 
1965 to 1966 roughly paralleled cultural changes; his early 
free-form organic lettering style hinted of the abstract 
expressionism of the "beat" generation, and his lettering 
style and design sensibilities lent a Jugenstill feel to the 
posters which tilted the posters purpose: the medium 
became the message. Jugenstill, or Youth Style, signaled 
a rebellion of youth against an antiquated, court-sanctioned 
Romanticism, and increased, dehumanizing Г 
industrialization in Germany around 1886. It is clearly 
understandable that the artists of the late '60's found the 
style and logic behind the medium to be of profound 
importance. 


Wes Wilson's posters, mainly done for Bill Graham and 
Chet Helms, were lettered in what Editor, 
Warren Hinckle III, called "36-point illegible." At first 


glance, the calligraph 
would stop for a secc 
time it took to figure 
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Deadheads who chose to camp out during 
the recent shows held at Laguna Seca Raceway 
in Monterey, California, were treated to a 
special twilight filming of the first-ever 
Grateful Dead music video, "Touch Of Grey." 
The video shoot, which lasted about 5 hours on 
a foggy Saturday night, included incredible life- 
sized skeleton puppets of the band, lipsyncing 
what will be their first single in seven years. 
The puppets were later replaced by the real band 
members in what turned out to be a real special 
event for the two thousand or so deadheads in 
attendance... Watch ош MTV! 
By now, I'm sure you've all heard and/or seen 
the new release of both song and video of "Touch 
of Grey"...the boys keep оп truckin'. 


Qu] óÜüó 
The Jerry Garcia Band played 2 shows at The 
Stone, San Francisco. They played the 
following: May 27, 1987: How Sweet It Is, 
They Love Each Other, Forever Young, Run For 
The Roses, Stoned Me, My Brothers & Sisters, 
Deal; The Harder They Come, Simple Twist Of 
Fate, Evangeline, Knockin' On Heavens Door, 
Think, The Lucky Old Sun, Tangled Up In Blue. 
May 28, 1987: Cats Down Under The Stars, 
Mission In The Rain, Think, Let It Rock, The 
Night They Drove Old Dixie Down, Tangled Up 
In Blue; ГИ Take A Melody, Stop That Train, I 
Shall Be Released, Love In The Afternoon, Crazy 
Love, The Lucky Old Sun, Midnight Moonlight. 


(Special thanks to Jimbo Juanis for both these 
pieces of news.) 3 


Word from the West is that the long-awaited new 
Dead album will be released on approximately 
July 6. At the same time, they will be releasing 
a 50 minute video with the following songs: 
Uncle John's Band, Playin' In The Band, Me & 
My Uncle, Terrapin Station, Drums>Space, 
Throwing Stones, and Not Fade Away. 

This will be a video of live music with 
animation interspersed throughout by the same 
animator who did the intro on the Grateful Dead 
Movie. 


Ed Bradley of 60 Minutes was there. Ken 
McKuen, an old WNEW-FM DJ, was there. 
Falana, Falisha and I were there too. Cause the 
place was rockin’ with The Neville Brothers who 
played two shows at the Ritz on Saturday, May 9. 
The upbeat rythmic jazz combined with the spice of 
Jambolia is the feel of the Neville Brothers. The 
Nevilles are also benefiting from the exposure they 
received opening the New Year's shows for the 
Grateful Dead this last year. I happened to 
overhear a Manhattan couple guessing on the 
number of Deadheads who would show up. It's 
always hard to tell just how many, we tend to blend 
into these things, literally and physically. "Iko" is 
always a "dead" giveaway. For sure, the crowd 
and the Nevilles had a blast. 

Backstage, Art Neville was eager to talk. He gave 
me a brief background on the band and some of 
the people they have worked with. Lowell George 
was a subject we discussed at great length. 

Allin all, everyone had a good time. We need 
more music like this! 


БЕН еккен 


If you caught CBS's airing of Earnist J. Gaines’ 
novel, "A Gathering of Old Men," you would have 
seen Papa John Creach. The story is about a group 
of old black men who are threatened with vigilante 
action after a white racist is murdered. Papa John 
portrayed one of those men and was also credited 
with additional music for the movie. He's still 
playing those runs. It wasn't too long ago that 
Papa John was teamed up with Hot Tuna at the 
Capital Theatre for one of the hottest shows of the 
year, not to mention those late shows at the 
Palladium a decade ago. Who can forget them? 
We'd love to see Papa John join Hot Tuna 
again this summer when Jorma and Jack return to 
the East. While on the subject, word from the 
West Coast is the boys are HOT! I know I'll be 
there, with or without Papa John. 
ES 


DEAD HOT LINE NUMBERS 
West Coast - 415-457-6388 
East Coast - 201-777-8653 
Problems - 415-457-8034 


J| Games | 
с} = 


Find the following song titles in the puzzle and circle them, not including the parts in parentheses. 


‘They may be upside-down, backwards, up&-down, side-to-side or on a diagonal. However, they 
will always be in a straight line. See how many you can find. 


1. Althea 20, Loser 

2. Aiko Aiko 21. (Lost) Sailor 

3. Beha 22. Mama Tris 

4. Cassidy. 23. (Moming) Dew 
5. CC Rider 24. Not Fade Away 
6. China Doll 25. Peggy-O 
7. Dancing (in the Streeis) 26. Row Jimmy 

8. Day Job 27. Saint of Circumstance 

9. Deal 28. Satisfaction 

10, Dear Mr. Fantasy 29. Spoonful 

11. Don't Ease Me In 30. Stagger Lec 

12, Eyes (of the World) 31. Terrapin Station 

13. El Paso 32. The Eleven 

14, Estimated (Prophet) 33, (The) Wheel 

15. GDTRFB (Goin' Down 34. Touch (of Grey) 

‘The Road Feeling Bad) 35. Truckin 

16. Hell (па Bucket) 36. US Blues 

17. He's Gone. 37. Wharf Rat 

18. Jack Straw 

19. Katie Мас 
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Word has it that Robert Palmer, once teamed with 
Little Feat on "Sneekin' Sally Through The 
Alley," will join the band again. Little Feat, 
formed by the late, legendary guitarist, Lowell 
George in 1971, were considered one of the most 
tasteful and underrated bands. Lowell died in 
1982 of a heart attack while promoting his solo 
album, "Thanks, ГИ Eat It Here." After Lowell's 
death, a spin-off band 
"Chicken Legs" did a 
number of shows. The 
fact that Palmer may 
rejoin Little Feat and 
produce an album is 
encouraging news indeed. 


If you wish to receive the handouts 
from the other shows, send a SASE 
#10 envelope with your 
request to DDN, 

P.O. Box 762 
Short Hills, NJ 07078. 
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An illusion is created 
By facets of the image; 


Prism induced rainbows 
Part with the sun, 
Wrapping the dark 
Around them 

They become the 
Umbilical Plumb. 


A crystal illusion 

Spirals past your eyes, 
Instantly 

You stop and realize; 

The beauty of the moment 
And the whisper 

Of a dream 


Crystalized Duality 
Brian Cullen 


| 


Alan and Heather Muir at Big Hom Mountain, 
Sunshine Canyon - Boulder, Colorado 


Please do not call the Dead Office for confirmation. 
*=confirmed. 

June 26,27,28 Alpine Valley, WI* 

June 30 Kingwood, Toronto, Canada* 

July 2 Rochester War Memorial* 

July 4 Sullivan Stadium, Foxboro, Mass. w/Dylan* 
July 6 Pittsburgh Civic Center, PA* 

July 7,8 Roanoke Civic Center, Roanoke, VA* 
July 10 JFK Philadelphia w/Dylan* 

July 12 Giant Stadium, New Jersey w/Dylan* 

July 19 Oxion Stadium, Eugene, OR* 

July 24 Oakland Stadium, CA w/Dylan* 

July 26 Anaheim Stadium, Oakland, CA w/Dylan* 
August 22,23 Mountain Aire, Angel City, CA* 
August 11,12,13 Red Rocks, Morrison, Colorado* 
August 15,16 Telluride, Colorado* 

August 18 Compton Terrace, Tempe, AZ* 

August 20, Park West, Park City, Utah* 


NOT CONFIRMED 
September 7,8,9 Civic Center, Providence, RI 
September 11,12,13 Capital Center,Landover,MD 
September 15,16,18,19 Mad. Sq. Garden, NYC 
September 21,22,23 Philly Spectrum, Philadelphia 
October 2,3,4 Shoreline Amphitheatre, CA 
November 13,14 Long Beach, California 
November 17,18,20,21 Berkeley Community 
Theatre, Rex Foundation, CA 
December 27,28,30,31 Oakland Col, New Year's 
Spring, 1988, Beijing, 12-20 shows 


We have received some complaints because 
our unconfirmed dates have been changing. 
This is because we keep trying to keep you 
as up-to-date as we can on possible tour 
plans. Only plan on the confirmed dates, 
those announced by the GD office. For 
information on shows, tickets and sale date! 
please call the GD hotline numbers on the 
other side of this page. However, do not 
call them asking about specific dates for 
shows you have seen here. This takes up 
prescious time and creates ill-will for us. 
They will announce dates when they're 
ready and able. Thank you. 


n. 


MARCH 22, 1987 
Hell In A Bucket 
Sugaree. 

Its All Over Now 
West LA Fadeaway 
El Paso 

When Push Comes 


Sunshine Daydream 


MARCH 26, 1987 
Midnight Hour 
Cold Rain & Snow 
C.C. Rider 
Row Jimmy 
My Brother Esau 
When Push Comes 
To Shove 
Desolation Row> 
Bird Song 
Promised Land 


China Cat Sunflower» 
TKnow You Rider 
Looks Like Rain 
He's Gone> 
Drums>Space> 
INeed A Miracle> 
Black Peter» 
Around 'n Around> 
Good Lovin’ 
‘Quinn The Eskimo 
18 Songs 


MARCH 30, 1987 


‘Shakedown Street 
It’s All Over Now 
‘Stagger Lee 

Never Trust A Woman 
Box Of Rain 

Loser 

Cassidy 


Aiko Aiko 
Saint of Circumstance> 
He's Gone> 
Drums Space» 
‘Truckin> 
Other One> 
Wharf Ra> 
‘Throwing Stones» 
Not Fade Away 
Its All Over Now 
Baby Blue” 
15 Songs 


*Encore 


MARCH 23, 1987 


Touch of Grey Cold Rain & Snow Hell In A Восс Touch Of Grey 
Little Red Roosier New Minglewood Blues Sugaree Greatest Story Ever Told 
Althea Dupree's Diamond Blues С.С. Rider ‘Althea 
Ме & My Uncle» Far From Me It Must Have Been El Paso 
Big River Me and My Uncle» The Roses Tennessee Jed 
Aiko Aiko Mexicali Blues It’s All Over Now Cassidy 
Tons of Steel When Push Comes To Віз Railroad Blues Never Trust A Woman 
Feel Like A Stranger Shove Let lt Grow> Box Of Rain 
Don't Ease Me In Beat It On Down The Don't Ease Me In Promised Land 
Line 
Box of Rain Bird Song China Cat Sunflower Aiko Aiko> 
Man Smart Women Smarter. Music Never Stopped IKnow You Rider Playing In The Band» 
Ship of Fools Man Smart Women Smarter> Comes A Time 
Trockin> Scarlet Begonias> Crazy Fingers> Willie And The Hand 
Drums» Space» Fire On The Mountain Samson & Delilah> Jive» 
Other One> Looks Like Rain Drums Space» Drums>Space> 
Stella Blue» Eyes ofthe Woild> The Other One> Truckin’> 
‘Throwing Stones> Drums>Space> Wharf Ra> Playing In The Band> 
Tum On Your Lovelight Gimme Some Lovin’> Throwing Stones Morning Dew 
U.S. Blues* The Wheel> Not Fade Away One More Saturday 
18 Songs Encore Black Peter> U.S. Blues* Night* 

‘Around N' Around» LE 17 Songs 

Good Lovin’ 

Black Muddy River* 

20 Songs 


MARCH 27, 1987 


‘Alabama Getaway> 
Greatest Story Ever Told 
‘West LA Fadeaway 
Little Red Rooster 
Brown Eyed 

Beat It On Down The Line 
Tennessee Jed 

Music Never Stopped 


Touch of Grey 
Samson & Delilah 
Cumberland Blues. 
‘Estimated Prophe> 
Eyes of the World> 
Drums>Space> 
Uncle John's Band» 
Morning Dew 
Johnny B. Goode. 
16 Songs 


Uncle John's Band> 

INeed A Miracle». 

Stella Blue» 

‘Around п’ Around 

Tum On Your 
Lovelignt 

Brokedown Palace* 
19 Songs 


East Coast Set Lists 


APRIL 2, 1987 APRIL 3, 1987 


APRIL 4, 1987 


BRENDAN BYRNE, NEW JERSEY 
APRIL 6, 1987 APRIL 7, 1987 
DancingInTheSueet» Touch of Grey 


MARCH 29, 1987 


Franklin's Tower New Minglewood Blues 
Hell in a Bucket іще Red Rooster Friend of the Devil 
Benha»- Регу0 Beat On Down The Line 
Liule Red Rooster Me & My Uncle> Stagger Lee 

Far From Me Mexicali Blues Mama Tried> 

Friend of the Devil> When Push Comes Big River 

El Paso To Shove West LA Fade Avay 
When Push Comes Jack Straw» Hell In A Вер 

To Shove Deal Don't Ease Me In 

Lett Grow 


Feel Like A Stranger Box of Rain 


Mississippi Half Step» Cumberland Blues INced А Miracle> 
Playing In The Band» Tons Of Steel> Benha 
China Бой Saint of Circumstance> — Ship of Fools 
Man Smart Woman Drums» Space» Man Smart Women Smarter» 

‘Smarter: Terrapin Station> Drums>Space> 
Drums>Space> ‘The Other One> Gimme Some Lovin> 
Wheel> Stella Blue> Morning Dew» 
Going Down The Road Sugar Magnolia ‘Throwing Stones> 

i Black Muddy River* Not Fade Away 
18 Songs Quinn The Eskimo* 
20 Songs 


APRIL 9, 1987 APRIL 10, 1987 ‘APRIL 11, 1987 

Greatest Story> Shakedown Street Hell In A Bucke> 

Promised Land Liule Red Rooster Sugaree 

When Push Comes To Candyman New Minglewood Blues 
Shove Me & My Uncle> Loser 

Never Trust А Woman» Mexicali Blues Tons of Steel 

El Paso Brown Eyed Women Desolation Row 

Row Jimmy Cassidy> Big Railroad Blues 

My Brother Esau Don't Ease Me In Music Never Stopped 

Far From Me 

Deal Aiko Aiko Touch of Grey 

Looks Like Rain Man Smart Women 

‘Scarlet Begonias Box of Rain ‘Smarter 

Fire On The Mountain He's Gone> ‘Teerapin> 

Playing In The Band> Drums>Space> Drums>Space> 

Uncle John's Band> | Тһе Other One> ‘Truckin> 

Drums>Space> Black Рашо Wharf Ra 

China оь ‘Around N Around. ‘Throwing Stones> 

Going Down The Road. — Tum On Your Not Fade Away.. 
Feeling Вай> Lovelight *Not Fade Away> 

‘Sugar Magnolia "lis All Over Now Black Muddy River* 

405. Blues* Baby Blue* 16 Songs 


17 Songs 17 Songs 


*Encore 


13 


D-CLASSIFIEDS: 


48082. Looking for any good tapes. Wheels, 1261 Paramore Drive, 
Virginia Beach, VA 23454. 


Need tapes/will trade! Send lists. Peace & Love to all smiling faces. 
Big George & Chantal, 11226 Segrell Way, Culver City, СА 90230. 


Digital tapers (using 8mm PCM equipment...).Long time Dead and related 
collector with excellent (reels) quality only needs connections to archive 

and trade on 8mm. J. Warburton, 2 Ocean Avenue, Wakefield/Jerusalem, 
RI 02879. 


Hey now CK, BG, LP, & TN. You know our love will not fade away. 
Can't wait till summer, "Things we've never seen will seem familiar.” 


Have tapes to trade. Expecially want Alpine Valley shows. Hi-quality 
only, please. Send lists to P.O. Box 31318. Chicago, IL 60631-1318. 


Have quality spring/summer 86. Help me complete year, CA shows 
needed, any shows, want to trade. Wally Magili, 135 Longwood Ave., 
07928. 


New York Dead Head seeking Steal Your Face with Mets Logo selling at 
Brendan Byme. Contact: Eileen Creban, 87-42 Elmhurst Avenue, 
Elmhurst, NY 11373. 


Have 250 hours Dead, your list gets mine. Radiators collection stolen. 
Help! Have a few to trade. Blair Lebnert, 77 Carpenter Ave. #1E, Mt. 
Kisco, NY 10549. 


Desperately seeking good tape of Brendan Byme 4/6/87. Contact Amy. 
8670 19 Avenue, Brooklyn, NY 11214. 


Desparately want: Alpine Valley 1982, Red Rocks '85, Greek '83, 
4/19/82, 7/7/81, 11/6/77, 9/1/79. Tony Signorino, 99 Fenner Ave. #2, 
Riverside, RI 02915. 


Young DH wants correspondence Dead/related Audio/video odn't have too 
much to trade. Send lists, Gabe Marano, 24 Monroe Place, Brooklyn, 
NY 11201. 


Need tape of 4/10/87 UIC Pavillion, Matt Frank, 3815 Nottingham Ave., 
Ft. Wayne, IN 46815. You'd help someone who just got on the Bus! 


Needed: Leather carrying case for Sony TCDSM. Write Jim Delfino, 427 
Edgewood Place, Rutherford, NJ 07070. Will take any lead or 
suggestions. 


Desperately need video 7/4/86. Have tapes to trade: P. Scharich, 2016 
Sunnyside #C17, Kalamazoo, MI 49001. 


PLEASE HELP!!! Have 40+ hrs I will trade, or send blanks, will pay 
postage. Send list to Larry Altshuler, 54 Church Rd., Morganville, NJ 
07751. 


Looking for "topical" tapes (best love songs, silly songs, etc.) Will send 
others in retum. Paul Hoffman, 2140 Shattuck #2024, Berkeley, CA 
94704. 


Have 1200 hrs of Audio, 100 hrs of Video. Trade only. Beginners 
welcome. Send lists to ІЛЕ, c/o DDN, P.O. Box 762, Short Hills, NJ 
07078. 
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High-Charged, Exciting, Positive-Energy Bass Player interested in 
playing situations of any kind with all competent musicians. NYC 
location. Call Michael 212-228-3162. 


Atlanta Dead-Head needs tapes. Write to: Dan Walden, 1876 Dekalb 
Avenue, Atlanta, GA 30307, or call 404-378-1863. 


Beginning collector needs Help, will send blanks. Looking for Alpine 
Valleym, WI - shows '84, 85 & %6. Ed Hoey, 14000 Waterbury Drive 
#1004, Crestwood, IL 60445. 


Wanted: Good quality tapes from 1987 Spring East Coast Tour - have 
250 hours to trade! D. Farrell, 2 Dows Lane, Wobum, MA 01801. 


500 Hours to trade! Dead, Tuna, CSN&Y + more! Most are excellent 
quality. Send lists to: Todd Denton, 855 Gainsway Rd., Yardley, PA 
19067. 


Wanted, Live Dead Tapes, East Coast Concert Tickets, any day any year 
Contact John: 215-245-7513. 


Tapes Wanted: All tapes, expecially September 11, 1981 (Greek Theatre) 
and January 29, 1987 (S.F. Civic). John McKnight, 11917 Forest 
Lakes, Dallas, TX 75230. 


Texas Deadhead needs Philly 3/30/87, will send blanks. Please write: 
Louise Redd, Jacotte, Dallas, TX 75214. 


Bill Graham dressed in an Eagle suit! Ha! Ha! Would love a video of it! 
Krissi, 276 Chelsea Avenue, Long Branch, NJ 07740. 


300 hours of GD, Garcia, Clapton, Floyd, Zep., V. Morrison -- Your list 
gets mine -- Fast response - Beginners welcome. G. Briggs, 382 Old 
Whitfield St., Guilford, CT 06437. 


Serious trader/taper seeks REGGAE, Rock and "S.F. Sound". Have 500+ 
hrs Dead, 300 hrs other, many masters. Stephen Porter, Wesleyan 
Station, P.O. Box 1094, Middletown, CT 06457. 


Non-taper, heavy-duty listener, would like tape connections in the great 
Northwest -- Where they don't play no more, sigh. Е. Steese, 3209 
Lome, Olympia, WA 98501. 


Want tape of Dec 28 & 30 concerts. Have some GD tapes or will trade 
something computer related. Phil Hughes, Box 55637, Seattle, WA 
98155. 


Dead tapes with Pig Pen will trade for other Dead related items. K. 
Hennings, 33 W. 11th Street, Bayonne, NJ 07002. 


Sure'd love to trade tapes. Have many excellent shows. D. Sommerstein, 
15 Shadow Wood Drive, E. Amherst, NY 14051. 


Wanted: 6/21/69, 7/11/69, 9/27/69, 11/8/69, 1/2/70. Have lots to trade. 


Tom Duka, 8210 Buming Forest Court, Springfield, VA 22153. 


Hey Now - A Direwolf seeks reliable tapers to trade Hi-qual tapes. Send 
lists to Mike Murphy, 421 Breakspear Rd., Syracuse, NY 13219. 


Want Sbd's only, especially 808. Have some boards to trade. Your list 
gets mine. John Erlost, 4818 Mary Ellen, Sherman Oaks, CA 91423. 


Miami trader with 400+ hours seeks much, much more. Many 
soundboards, concentrating on '80'5. Robert Paige, 169 East Flagler 
#800, Miami, FL 33131. 


Need high-quality audience recording of 12/30/86. Write to Steve, 17 
Heights Rd., Manhasset, NY 11030. Will trade, of course. 


Michigan taper looking to swap for 1987 gigs. Please send list if you 
so desire. Mike Bockenstette, 24020 Lakewood, St. Clair Shores, MI 
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ape Trade Ads 


Tape trade ads are still free for all subscribers. Short messages, wanted, and/or announcements as well. We have not included all of 
those ads which are more than a year old (of which there were many). Please send in a new ad once every six months, and let us 
know when your ad was last published. Remember, i 


Have 175+ Radiators SBD's & 100 Dead SBD's & lots of New 
Orleans stuff. Send list to: B. Stella, P.O. Box 750209, New 
Orleans, LA 70175. 


Tumed on to Dead and can't get enough. Beginner needs hi- 
qual tapes. Blanks/postage provided. Send lists to Bernie, 
1907 Sunnyside Circle, Northbrook, IL 60062. 


"Wanted: Easter Sunday, Providence, RI, 1986. 201-653-8674. 
Richard Park, 80 Park Avenue, Hoboken, NJ 07030. 


"Small Collection (100 tapes) but growing. Lets trade tapes. 
Willing to travel or trade by mail. Write Mark, P.O. Box 
5737, Marlboro, MA 01752 


Anyone 10 trade? Have over 100 hrs. '67 —» Spring '87. К. 
McManus, 13 Wineberry Court, Glen Aim, MD 21037. 


I am looking to expand tape collection. Send lists to Jessica 
Hurehins, 3100 Sheridan Apt. 6C, Chicago, IL 60657. 


When Quinn the Eskimo gets here, everybody's gonna want a 
dose. Send a dose of Jerry and the Boys - I will reciprocate - 
We will get by. Brad Blackbum, 1027 Valley Forge Rd. #275, 
Devon, PA 19333. 


Looking for a taper to trade low volume, high quality. Must 
have DS & Nakamichi shotguns or better. First deck in line 
only. Only Ist generation trades. Sprout, 3 Mayer, 
Cincinnati, OH 45226. 


Wanted: Philly Spectrum, March 29, 1987. Have tapes to 
trade. Mike Hauck, 3246 Guilford Street, Philadelphia, PA 
19136. Will send blanks. 


Have list, will trade. Need 4/6 Dylan shows. Dan, 8 
Appleblossom Lake, New Fairfield, CT 06812. 


Want high quality (Beta HiFi if possible) 69-72. Particularly 
Central Park free '68 & 69. Will trade, 350 hours. Bruce, 70 
Marina Vista, Larkspur, CA 94939. 


Have high qual/low gen tapes. Write for tapes or correspondence: 
Bridget Moran - Berkshire School, Scheffield, МА 01257 


***Grateful Dead 1974 Wall of Sound Photos. For free 
illustrated list write to: Ray Ellingsen - 1411 Peterson, Park 
Ridge, IL 60068 *** 


Attention Advertisers: If you wish to 
advertise with us, contact us at DDN, P.O. 
Box 762, Short Hills, NJ 07078, for space, 
rates, or requirements. 


lowed! 


Want Kingfish, Ace, Midnites, JGB, and Dead w/other musicians. Have 
over 180 hours including Rolling Thunder, Hooteroll, etc. Fran & 
Leonard Parrott - Rt. 1 Box 425, Bethel, NC 27812. 


HELP! Looking for 6/20/74 Atlanta tape, my first show. Lots to trade. 
Serious inquiries only, please. Jay Harris - 2511 Gerald Way, 
Birmingham, AL 35223. 


SHAKER Heights Head has hundreds hours to trade. Needs 2/11,12/86 
plus any other Nevilles and spring Philly shows: Jim Mock - 2842 
Fontenay, Shaker Heights, OH 44120. 


Wanted: Hi qual tapes from Hershey Park 6/28/85, Columbia, SC 
10/31/85, Richmond УА 11/1,2/85. Send list to: B. Wilbon - PSC Box 
7147, Pope AFB, NC 288308. 


Send me lists. Have 300+hrs GD, JGB, others to trade. Esp. want 
9/10,11/83 hi-quality to Charlie Murphy - 118 Stratford Ct., 
Charlottesville, УА 22903. 


Looking for 71,72,73,77 & 78 GD Texas shows. D. Winkelmann - 1211 
Jefferson, Brenham, TX 77833. 


Have 2000 hours to trade. Need more Dead and Dead-related. Р.О. Вох 
945, New York, NY 10013, or call 212-254-0879. Inquiries welcome. 


Shaker Hts, OH Head desperately seeks '86 Mardi Gras shows. Also 
requires Kaiser Center, Oakland 2/11,12,14/86. Ask for Mike - 216-752- 
9987. 


New to collecting tapes. Am hoping to develop great Dead collection 
from 65 to 86. Please call 503-372-2177 if you can help. Ask for 
Rhett. 


Quality SB's and rarities, Want East Coast shows (also JGB and Bob's). 
Send have's and want's to: Daniel Swensson - 248 Fowling Street, Playa 
del Rey, СА 90293. 


Have remarkable fidelity soundboards 1983-86. Will trade for other 
recent soundboards. Eric B - 2929 Sth Street, Berkeley, CA 94710. 


VA Dead Head very interested in trading tapes from 68-86. Quality 
digital soundboard tapes. Call 703-528-1221. 


If you're interested in Grateful Dead Sound Sysstem Poster, please send $2 
for each poster (plus 75¢ for handling for any amt of posters) to: Joe 
Aguilar - 224 Mastick Avenue, San Bruno, СА 94066. 


Deadhead needs first show 9/3/80 in Springfield, MA. Have tapes and 
will trade. Send lists/letters to Holly - 353 Topsfield Rd., Ipswich, MA. 


WANTED: Cleveland Public. Music Hall '80, also 7/2,6,7/86 RFK Stuch, 
Rd 3 Box 20 Ridge Road Bell Vernon, PA 15012. 


New Taper with dubbing machine wishes to hear from others and 
exchange lists. H. Jacobs - 51-30 47th Street, Woodside, NY 11377. 


For additional classified ads, mailer issue 
only, rates are $10 for approx 25 words. No 
personals. 


